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F A R l N D E  K E H I N D E . O P E Y E M I  
A B S T R A C T  
N o l l y w o o d  h a s  o v e r  t h e  y e a r s  b e c o m e  a  w o r l d  p h e n o m e n o n ,  a s  i t s  m o v i e s  a r e  
b e i n g  s o l d  i n  G h a n a ,  T o g o ,  K e n y a ,  U g a n d a  a n d  S o u t h  A f r i c a  a s  w e l l  a s  
J a m a i c a ,  U S A  a n d  t h e  U K  t o  n a m e  a  f e w .  T h i s  p a p e r  l o o k s  a t  t h e  p o r t r a y a l  
( p o s i t i v e  a n d  n e g a t i v e )  o f  t h e  N i g e r i a n  s o c i e t y  b y  N i g e r i a n  m o v i e s  a n d  f i n d s  
o u t  t h a t  t h e ·  m o v i e  i n d u s t r y  h a s  n o t  f u l l y  r e f l e c t e d  a n  a p p r o p r i a t e  i m a g e  o f  
N i g e r i a .  T h e  p a p e r  c o n c l u d e s  t h a t  w e  ( N i g e r i a n s )  o w e  i t  t o  o u r  c o u n t r y  t o  h e l p  
u p l i f t  h e r  i m a g e ,  o n e  t h a t  h a s  b e e n  b a t t e r e d  b y  o u r  g o v e r n m e n t s  a n d  
N i g e r i a n s  t h e m s e l v e s .  A l l  t h e  s a m e ,  t h e  m o v i e  b u s i n e s s  h a s  b e c o m e  a  
t e m p l a t e  o f  u n i t y ,  a  m i r r o r  o f  w h a t  i s  n o t  i d e a l  a n d  a l s o  a  b a ( i  t e a c h e r  o f  w h a t  
i s  r i g h t .  
O V E R V I E W  O F  N O L L Y W O O D  
T h e  N i g e r i a n  a u d i e n c e s '  f i r s t  
e x p e r i e n c e  i n  f i l m  s c r e e n i n g  w a s  i n  
1 9 0 3  a t  t h e  G l o v e r  M e m o r i a l  H a l l  
( U c h e g b u  1 9 9 2 :  4 8 ) .  E v e n  t h o u g h  
f i l m  w a s  i n t r o d u c e d  b y  a  E u r o p e a n  
m e r c h a n t ,  i t  t o o k  t h e  c o m b i n e d  
e f f o r t s  o f  t h e  c o l o n i a l  a d m i n i s t r a t i o n  
a n d  t h e  c h u r c h  t o  s u s t a i n  t h e  
i n d u s t r y  ( E k w u a z i  1 9 8 7 :  1 ) .  T h e  
c o n t e n t  o f  s u c h  f i l m s  c a n  b e  e a s i l y  
d i s c e r n e d .  T h e  B r i t i s h  c o l o n i a l i s t s  
u s e d  i t  f o r  t h e i r  " c i v i l i z i n g "  m i s s i o n  
a s  w e l l  a s  t o  i n d i c a t e  t h e  
b l e s s e d n e s s  o f  b e i n g  c o l o n i z e d .  T h e  
c h u r c h ,  a s  t h e i r  i n v o l v e m e n t  i n  
e d u c a t i o n  a n d  t h e  m e d i a  i n d u s t r y  
h a s  s h o w n ,  u s e d  f i l m s  f o r  s p r e a d i n g  
t h e  g o s p e l .  
.  
N o l l y w o o d  i s  t h e  n a m e  o f  N i g e r i a ' s  
m o v i e  i n d u s t r y .  B y  d e f i n i t i o n ,  i t  i s  
N i g e r i a ' s  m o v i e  i n d u s t r y  b y  N i g e r i a n  
p r o d u c t i o n  t e a m s  f o r  t h e  N i g e r i a n  
p e o p l e .  N o l l y w o o d  h a s  o v e r  t h e  y e a r s  
b e c o m e  a  w o r l d  p h e n o m e n o n ,  a s  i t s  
m o v i e s  a r e  b e i n g  s o l d  i n  G h a n a ,  
T o g o ,  K e n y a ,  U g a n d a  a n d  S o u t h  
A f r i c a  a s  w e l l  a s  J a m a i c a ,  U S A  a n d  
-t h e  U K  t o  n a m e  a  f e w .  T h e  p o p u l a r i t y  
o f  N i g e r i a n  f i l m s  n o w  s t r e t c h e s  t o  f a r  
b e y o n d  t h e  c o u n t r y ' s  b o r d e r s .  
N o l l y w o o d  a c t o r s  a r e  w e l c o m e d  a s  
s t a r s  v i r t u a l l y  t h r o u g h o u t  t h e  
A f r i c a n  c o n t i n e n t .  U g a n d a  d r e a m s  
I n t e r n a t i o n a l  J o u r n a l  o f  C o m m u n i c a t i o n  N o .  9  D e c e m b e r ,  2 0 0 8  
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ofhaving its own Uganda wood, and 
Ghana is threatening to close its 
market to the cascade of Nigerian 
movies· for fear that its own 
productions will dr:own in the rush. 
Even i'nternational -festivals in 
Montreal, Berlin, Rotterdam and 
Cannes have made room for 
Nollywood. The first Nollywood 
production ever to be introduced on 
the American DVD market, Joshua, 
by Adim Williams, came in late in 
December 2005. 
Now the name itself had caused a bit 
of a protest in the earlier days, as a 
lot of Nigerians felt it was imported 
and derived from Hollywood . and 
Bollywood (Not really a bad feat as 
-these are the two heavy weights in 
the movie industry internationally). 
There was also that little issue of the 
name being coined by a foreigner, 
some did not like it, but the good 
thing is that Nollywood as a name 
has moved fai beyond these earlier 
hiccups; no-one actually thinks 
twice about the origin of the name 
today. It has become accepted that 
Nollywood applies to the Nigerian 
Movie Industry. Nollywood today 
ranks third in the movie industry· 
after Hollywood (USA) and 
Bollywood (India). It has been able to 
hold its own despite so many 
deterrents, which to name a few 
include, expensive technical tools of 
the trade, inconsistent supply of 
electricity and the horrible traffic-
jam conditions which can lead to 
extreme lateness in production 
times. 
Movies on a general scale fascinate 
people, as they seek various 
gratifications from them, ranging 
from education to entertainment. 
According to Simpson & Utterson 
(2004), film refers to a, "cinema, as 
an extension . of the aesthetic 
manifestation practiced by all 
peoples: music, poetry, agriculture, 
sculpture and painting". Despite 
this natural attraction people have 
towards motion pictures, their level 
of attraction varies from diverse 
kinds of movies-such as t4e Nigerian 
movies _industry· (Nollywood), the 
American movie industry 
(Hollywood), the Chinese movie 
industry and the Indian movie 
industry; majorly Hindu 
(Bollywood). These movie industries 
are embedded with diverse 
characteristics that mak~ their 
industries . peculiar from one 
another thereby creating a division 
in the viewing of movies, depending 
on the interest of the audience and 
how the film satisfies the need of the 
audience per time, reinforcing the 
already held belief of the viewer and 
displaying whatever culture is 
embedded in it. 
POSITIVE PORTRAYAL OF THE 
NIGERIAN SOCIETY 
One basic fact about people 
especially Africans, is the fact that 
our lives are shaped by our culture, 
because it's a way of life. This 
culture has reflected in our movie 
industry, Nollywood. 
An interesting thing about the 
industry is its resilience in the face 
of harsh economic indices , 
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f a v o u r i t i s m ,  n e p o t i s m ,  i n a d e q u a t e  
a n d  s o m e t i m e s  n o n - e x i s t e n c e  
i n f r a s t r u c t u r e .  T h e  i n d u s t r y  h a s  
g r o w n  a n d  h a s  c o n s i s t e n t l y  t o l d  t h e  
s t o r y  o f  t h e  N i g e r i a n  s t a t e ,  s o c i e t y  
a n d  p e o p l e .  F i l m  i s  p o p u l a r  c u l t u r e  
a n d  a s  e x p e c t e d ,  i t  · m u s t  e x h i b i t ,  
p l a y  u p o n ,  m i r r o r i z e ,  r e c r e a t e ,  o r  
r e t e l l  t h e  s t o r i e s  o f  t h e  · s o c i e t i e s  · i n  
w h i c h  i t  s u b s i s t s .  T h e  N i g e r i a n  f i l m  
i n d u s t r y  i s  n o  e x c e p t i o n ,  i t  h a s  b e e n  
a b l e  t o  p o r t r a y  a n  i m a g e  o f  ~he 
N i g e r i a n  s o c i e t y  o r  i n  o t h e r  t e r m s  
t h e  i m a g e  o f  t h e  N i g e r i a n  p e o p l e  a n d  
s t a t e ,  w h i c h  a s  a  m a t t e r  o f f a c t  i s  t h e  
r e a s o n  w h y  t h e  N i g e r i a n  m o t i o n  
p i c t u r e  i n d u s t r y  h a s  b e e n  a  b e e h i v e  
- o f  a c t i \ ; i t i e s  r e s e a r c h ,  i n v e s t m e n t s ,  
v i s i t s  a n d  s o  o n .  O v e r  t h e  y e a r s ,  t h e  
i n d u s t r y  h a s  p r o m o t e d  c e r t a i n  
i d e n t i t i e s  a n d  i m a g e s  a b o u t  t h e  
c o u n t r y  w h i c h  i n  a  w a y  h a s  h e l p e d  
\  .  
t o  b o o s t  t h e  c o u n t r y ' s  r e p u t a t i o n .  
T h e  N i g e r i a n  m o t i o n  p i c t u r e  
i n d u s t r y  i s  a n  - i m a g e - m a k e r  f o r  t h e  
N i g e r i a n  S t a t e .  F o r  o n e ,  N o l l y w o o d  
h a s  b e e n  a b l e  t o  s h o w c a s e  t h e  s o c i o -
e c o n o m i c  p r o f i l e  ·  o f  t h e  c o u n t r y  
e s p e c i a l l y  d u r i n g  a n  e r a  i n  w h i c h  t h e  
n a t i o n  w a s  n o t o r i o u s  f o r  m i l i t a r y  
c o u p s  a n d  p o l i t i c a l  i n s t a b i l i t y .  T h e  
p r o d u c t i o n  o f  f i l m s  i r i  t h e  m i l i t a r y  
e p o c h  w h i c h  e x p l o r e s  t h e  l i v e s  o f  
N i g e r i a n s  s h o w s  t o  t h e  w o r l d  t h a t  
N i g e r i a n s  a r e  i n n o v a t i v e ,  c r e a t i v e  
a n d  b a l a n c e d ,  i r r e s p e c t i v e  o f  t h e  
· s o c i a l  u p h e a v a l s  i n  t h e  c o u n t r y  
w h i c h  a l s o  n e g a t e d  t h e  b a d  i m a g e  
b e i n g  g e n e r a t e d  i n  t h e  i n t e r n a t i o n a l  
p r e s s  a b o u t  t h e  n a t i o n .  S e c o n d ,  t h e  
N i g e r i a n  m o t i o n  p i c t u r e  i n d u s t r y  
h a s  h e l p e d  t o  c h a n g e  t h e  p e r c e p t i o n  
o f  t h e  r e s t  o f  t h e  w o r l d  a b o u t  N i g e r i a  
a n d  i n d e e d  ' t h e  w h o l e  o f  A f r i c a  
t h r o u g h  t h e  f i l m s  p r o d u c e d .  M a n y  
p e o p l e  o u t s i d e  t h e  c o n t i n e n t  a n d  
e s p e c i a l l y  t h o s e  w h o  h a v e  n o t  v i s i t e d  
i t  h a v e  c o m e  t o  u n d e r s t a n d  t h a t  
N i g e r i a n s  a n d  A f r { c a n s  d o  n o t  l i v e  o n  ·  
t r e e s  o r  w o r k  a b o u t  n a k e d  a s  h a d  
b e e n  s p e c u l a t e d  p r e v i o u s l y ,  n o r  a r e  
w e  b l o o d t h i r s t y  a n d  c r u e l ,  b u t  a r e  
j u s t  l i k e  o t h e r  p e o p l e  o f  t h e  w o r l d  
w h o  c o u l d  b e  b a d ,  g o o d . ,  g r e e d y ,  o r  
n i c e  b e c a u s e  p e o p l e  a r e  p e o p l e ,  
r e g a r d l e s s  o f  t h e i r  n a t i o n a l i t y  a n d  
l o c a t i o n .  ·  
M o r e o v e r ,  i n  t h e  l i g h t  o f  i t s  
.  o p t i m i z a t i o n  o f  d i g i t a l  t e c h n o l o g y ,  
t h e  i n d u s t r y  h a s  p o s i t i o n e d  N i g e r i a  
a s  a  b a s k e t  o f  t a l e n t s  ( A d e n u g a ,  
2 0 0 8 ) .  T h e  c a p i t a l i z a t i o n  o f N i g e r i a n  
f i l m m a k e r s  o n  d i g i t a l  t e c h n o l o g y  
h a s  t u r r i e d  N i g e r i a  i n t o  a  b a s t i o n  
a n d  a  f o r c e  t o  r e c k o n  w i t h  i n  g l o b a l  
f i l m m a k i n g ,  a  s c e n a r i o  t h a t  h a s  
i m p r o v e d  t h e  i m a g e  o f  t h e  n~tion b y  
c r e a t i n g  a n  o p p o r t u n i t y  f o r  N i g e r i a n  
f i l m m a k e r s  t o  t e l l  o u r  o w n  s t o r i e s  
w i t h o u t  f e a r ,  f a v o u r  o r  p r e j u d i c e .  
F o r  s o  l o n g  f i l m s  w e r e  m a d e  i n  A f r i c a  
b u t  n o t  b y  A f r i c a n s .  N i g e r i a n  m o t i o n  
p i c t u r e  h a s  r e v e r s e d  t h i s  s i t u a t i o n  
b r i n g i n g  g o o d  a c c l a i m  a n d  
f a v o u r a b l e  r e c o g n i t i o n  t o . N i g e r i a .  
T h e r e  a r e  a  g o o d  n u m b e r  o f  
i n t e r n a t i o n a l  f i l m  e v e n t s  h o l d i n g  
a r o u n d  t h e  w o r l d  a n d  i n  N i g e r i a  
w h j c h  r e c o g n i z e s  N o l l y w o o d ,  i t s  
p r a c t i t i o n e r s  a n d  t h e  n a t i o n .  A m o n g  
t h e s e  a r e  A M A A  ( A f r i c a  M o v i e  
A c a d e m y  A w a r d s )  w h o s e  s e c o n d  
e d i t i o n  w a s  h e l d  i n  Y e n a g o a ,  
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Bayelsa, Afro Hollywood Awards, 
which has been holding since 1996 
and it is designed to host in 
collaboration wi~h the London Film 
Institute . There is also the Annual· 
Lagos International Film Forum 
being hosted by ITPAN (Independent 
Television Producers ' Association of 
Nigeria), The Best of The Best 
Television (BOBTV) , The Zuma Film 
Festival and so on. 
Nigeria ns are very passionate about 
developme nt. As the pop1,1lar 
t e levision show hostess and 
producer, Agatha Amata, once noted 
on an episode of her very su ccessful 
TV show 'Inside Out', which features 
a discourse on the Nigerian film 
industry "I showed off to my friends 
in London during my last summer 
visit, we were watching a home video 
from Nigeria; they were astonished 
at the e laborateness of the 
architecture of the film's set: the 
houses and the cars used; the sheer 
display of glamour. They said this 
cannot be real, it must be some 
studio, I laughed boas'ting about it 
and I told them that is how we live in 
Nigeria. " The industry is regarded by 
m any a s an indicator of our nation's 
growth and d evelopment; a signage 
of Nigeria's advancem ent. 
Th e motion pictu re in no small 
regard has spread the nation's good 
to the world and there is a global 
fever to be a part of it, notably from 
the United States, the United 
Kingdom and France. Fourth, the 
industry has shown to the world 
that our nation is undeniably the 
giant of Africa. As a · BBC World · 
Report once mentioned the Nigerian 
film industry "has turned the lights 
on in Africa cinema". Nollywood is 
what is on air in Kenya, Tanzania, 
Ghana, Zambia and many countries 
in Africa. 
Haynes (2007) elucidated in his 
paper titled "Nollywood: What is in a 
name?" that Nigerian films are 
everywhere and that Nollywood 
films are purchased and watched by 
Chinese in New York; Jamaicans 
identify with Nollywood stars on the 
s treets of London; they, are what is 
on air in Tanzania a nd they are also 
the m ajor offering of DSTV Africa 
Magic Channel. Invariably many 
want to copy the Nigerian example. 
This is mainly because the industry 
has helped the nation to grow and it 
is the trailblazer in third world 
cinema. 
Many Nollywood movies h ave 
th emes that deal with the moral 
dil e mmas facing mod er n 
Africans. Some movies promote 
the Christian or .Islamic faiths, 
a nd some movies are overtly 
evangelical. Others, h owever, 
address questions of religious 
diversity, such as the popular 
film Not Without My Daughter, 
which is about a Muslim man and 
a Christian woman wh o want to 
marry and carrie face-to-face with 
many obstacles . Many of 
Nollywood's films deal with AIDS, 
corruption, women's rights , and 
other topics of concern to 
ordinary Africans . 
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N E G A T I V E  P O R T R A Y A L  O F  T H E  
N I G E R I A N  S O C I E T Y  
O v e r .  t h e  y e a r s ;  t h e  i n d u s t r y  h a s  
p r o m o t e d  c e r t a i n  ·  i d e n t i t i e s  a n d  
i m a g e s  w h i c h  c r i t i c s  h a v e  f r o w n e d ·  
a t .  A m o n g  t h e s e  a r e  t h e  i m a g e  o f  a  
r i t u a l i s t i c  s o c i e t y '  t h e  i m a g e  o f  .  a  
v i o l e n t  s o c i e t y ,  t h e  p o o r  p o r t r a y a l  o f  
t h e  N i g e r i a n  w o m e n  a n d  a  d i s p l a y  o f  
a  h i g h l y  o s t e n  t i o u s  a n d  a n  
o l i g a r c h i c  s o c i e t y - i m a g e r i e s  a n d  
i d e a s  t h a t  h a v e  t o  a  g r e a t  e x t e n t  
b e c o m e  a  n o r m ,  b e c a u s e  
p r o f i t e e r i n g  h a s  r e p l a c e d  a r t .  A s  a  
c r i t i c  s t a t e d  i n  o n e  o f  t h e  n a t i o n a l  
d a i l i e s  r e c e n t l y ,  " N o l l y w o o d  i s  a  
d i s a p p o i n t m e n t  ( s t o r y  c a p t i o n ) ,  
m o v i e s  s h o u l d  b e  s o c i o - c t . , I l t u r a l  
d e v e l o p m e n t  t o o l s  i f  w e l l  c r a f t e d .  N o t  
s o  w i t h  o u r  N o l l y w o o d  m o v i e s ,  
w h i c h  c a r . r y  b o r i n g  s t o r y l i n e s ,  
p o r t r a y i n g  l o w  i n t e l l e c t u a l i s m  a n d  
t e c h n i c a l  u n p r o f e s s i o n a l i s m . .  T h e  
s a m e  a r t i s t e s  a r e  f e a t u r e d  i n  
v i r t u a l l y ·  e v e r y  m o v i e .  N o l l y w o o d  i s  
a n  i n d u s t r y  w i t h  · a  l a r g e  s i z e  b u t  
w i t h  a  m i n u t e  r e l e v a n t  ' c o n t e n t "  
( M u s a :  2 0 0 6 ) .  . . . ,  
A  l o t  e f  s t o r i e s  a r e  c e n t r e d  o n  a  r i t u a l  
t h a t  h a s  t o  b e  p e r f o r m e d ,  s u c h  o f t e n  
i n v o l v i n g  b l o o d s h e d  a n d  ·  h u m a n  
s a c r i f i c e .  T h i s  i s  e x e m p l i f i e d  i n  O N E  
C H A N C E  ( 2 0 0 6 ) ,  A B U J A  B I G  G I R L S  
I , I I  A N D  I I I (  2 0 0 5 ) ,  T H E  
B I L L I O N A I R E S '  C L U B  I  A N D ·  I I  
( 2 0 0 5 ) ,  B L O O D  M O N E Y ( 2 0 0 4 ) ,  
D O M I T I L L A ( 2 0 0 1 )  A N D  A L A S E  A Y E  
I  A N D  I I  ( 2 0 0 6 ) .  F i l m  s t o r i e s  s u c h  a s  
t h e s e  h a v e  f l o u r i s h e d  s i n c e  t h e  e a r l y  
d a y s  o f  v i d e o  f i l m  p r o d u c t i o n  i n  
N i g e r i a  t a k i n g  i m p u l s e  f r o m  t h e  
m o n s t e r - h i t  " L I V I N G  I N  B O N D A G E  I  
A N D I I " ( N n e b u e :  1 9 9 1 ; 1 9 9 2 ) .  
A n o t h e r  f e a t u r e  t h a t  p o r t r a y s  t h e  
n e g a t i v e  i m a g e  p f  t h e  N i g e r i a n  
s o c i e t y  i s  t h e  w a y  w o m e n  a r e  t r e a t e d  
a n d  p o r t r a y e d  i n  N i g e r i a n  f i l m s .  
S c a n t i l y  s c a l d e d  l a d i e s  w i t h  
s e d u c t i v e  m a k e - u p  a n d  a p p e a l  
a d o r n  t h e  p o s t e r s  a n d  j a c k e t s  o f  
m a n y  f i l m s .  A s  a  m a t t e r  o f  f a c t ,  s u c h  
f o r m  t h e  p o p u l a r  c o n t e n t  o f  m a n y  
f i l m s .  O f t e n  t h e  f i l m s  w o u l d  f e a t u r e  
s i n g l e  g i r l s  w h o  d o  n o t  k e e p  a  s i n g l e  
r e l a t i o n s h i p  b u t  f o r  f a n c y  a n d  g r e e d  
w o u l d  k e e p  a  s c h o o l  o f  l o v e r s  w h o  
p r o v i d e  t h e i r  e v e r y  n e e d  a n d  w h i m s .  
T h e s e  l a d i e s  l i v e  l i f e  t o  t h e  f u l l n e s s  
· o n  t h e  b i l l  o f  t h e i r  b o y f r i e n d s  w h o  
s o o n  d i s c o v e r  t h e i r  c h a r m  o r  j u j u ,  
~ncluding t h e i r  a f f a i r s  ·  w i t h  m a n y  
o t h e r  m e n  a n d  a s  a  r e s u l t  w i t h d r a w  
t h e i r  p~tronageI l e a v i n g  t h e m  w i t h  
n o t h i n g .  T h e s e  l a d i e s  a r e  u s u a l l y  
p r o s t i t u t e s  i n  t h e  g u i s e  o f  w o r k i n g  
c l a s s  l a d i e s  o r  s o c i a l i t e s .  U s u a l l y  
t h e y  a r e  p o r t r a y e d  a s  cru~lI w e i r d  
a n d  s t u b b o r n .  
T h e  q u e s t i o n  i s :  I s  t h a t  r e a l l y  a n  
a c c u r a t e  p o r t r a y a l  o f  o u r  s o c i e t y ?  
A l t h o u g h  s o m e  o f  t h e s e  t h i n g s  d o  
h a p p e n ,  t h e  f i l m s  a r e  s u p p o s e d  t o  
p r e a c h  a g a i n s t  t h e i n  a n d  n o t  
g l a m o r i z e  t h e m  a s  t h e  w a y  t o  l i v e .  
A l t h o u g h  m o v i e s  w i t h  t h e s e  t h e m e s .  
o r  s t o r i e s  e x p l o r e  a n d  e x p o s e  e v e n t s  
t h a t  h a p p e n  i n  t h e  c o u n t r y  o n  a  
r e g u l a r  b a s i s ,  t h e y  a l s o  e x a g g e r a t e  
a n d  a t  b e s t  h a v e  t u r n e d  m a n y  
p e r s o n s  i n t o  c y n i c s  w h o  b e l i e v e  t h a t  
e v e r y  o t h e r  p e r s o n  i s  o u t  t o  h a r m  
t h e m .  F o r  t h e  f a c t  t h a t  f i l m s  s h a p e  
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society and help orientate the people 
while also entertaining them, they 
have subtly encouraged people to . 
engage in amoral and vile activities . 
This perspective finds an anchor in 
the cultivation theory. 
CULTIVATION THEORY · 
The cultivation theory is based on 
Gerbner's 'cultivation hypothesis ' 
which holds that "the more people 
are exposed to the mass media, . 
especially television, (in this case, 
m ovies) th e more they will come to 
believe th a t the real world is like the 
on e they observe. " This theory of 
· media effects views the media as . 
moulders of society and argues that 
the message of the media is deviant 
from rea lity on several key points, 
yet persistent exposure to it leads to 
its adoption as a consensual view of 
society (M cQuail, 1987: 2 83) . 
Despite t he fact that some 
research ers have questioned the 
validity of this theory, citing 
weakne ss of the hypothetical 
relationship, several studies by 
Gerbner ·and his colleagues have 
c o nsistently found e mpirical 
s upp ort fo r t he c u ltivat ion 
hypothesis (Gerbner et al., 1977; 
1978; 1979; 1980 ). 
So have research by Tan and his 
associates (1986, 1988). Following 
his study of strategies for 
elaborating the cultivation 
hypothesis, Potter ( 1988:938) 
concludes that "this study provides 
evidence that cultivation effects do 
exist. " Writing about the validity of 
the theory~ McQuail (op. cit: 283 & 
284) says: The main evidence for the 
cultivation theory comes from 
systematic content analysis of 
American television, carried out over 
several years . The second main 
source ofevidence in support of the 
theory comes from surveys of 
opinion and attitude which seem to 
supp.ort the view that higher 
exposure to television goes with the 
sort of world view found in the 
message . of television . Othe r 
theoretical approaches like 
Bandura's 1Social learning theory' 
and the 'agenda - s~tting theory' 
lend support to the cultivation 
theory. 
In the study of media use and image 
of nat ions , Nwuneli (1993 :37) 
clearly discu sses how these theories 
support t h e ex pectation that 
"perception of_ social reality will 
correspond closely . to the mass 
media 'realities' because the images 
of the world portrayed in the media 
will be internalized and accepted a s 
accurate representations of reality 
by m edia audiences." As Okigbo 
(1995:1 07) succinctly expla ins , 
"Our knowledge of the world comes 
from various sour:ces, of which the 
two most important are . personal 
experience and the mass media." 
According to the 'media -dependency 
hypoth esis', "mass media influence 
on people's conception of social 
reality will decrease when people 
have personal experience with 
phenomena" 
This cultivation role of the mass 
media has for many years fueled the 
Third World's vociferous demand for 
An Interdisciplinary Journal of Communication Studies 
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a  n e w  w o r l d  i n f o r m a t i o n  a n d  
c o m m u n i c a t i o n  o r d e r .  T h e  f e a r s  
w h i c h  g e n e r a t e d  a n d  s u s t a i n e d  t h i s  
d e m a n d  a p p e a r  t o  h a v e  b e c o m e  e v e n  
m o r e  p r o f o u n d  i n  t h i s  a g e  o f  t h e  
i n f o r m a t i o n  s u p e r - h i g h w a y ,  a s  
n e g a t i v e  r e p o r t i n g  o f  t h e  d e v e l o p i n g  
w o r l d ,  p a r t i c u l a r l y  A f r i c a ,  w a x e s  
s t r o n g e r  a n d  s t r o n g e r  i n  t h e  
i n t e r n a t i o n a l  m e d i a .  E v e n  i n  
s i t u a t i o n s  o f  d i r e c t  p e r s o n a l  
e x p e r i e n c e  w i t h  p h e n o m e n a ,  
p e o p l e ' s  p e r c e p t i o n  o f  s o c i a l  r e a l i t y  
i s  s t r u c t u r e d  b y  t h e  m e d i a .  S t r o n g  
b e l i e f  i n  t h e  p o w e r f u l  s o c i a l i z i n g  
i n f l u e n c e  o r  t h e  m e d i a  i s  g a i n i n g  
g r o u n d  u n i v e r s a l l y .  T h i s  i s  
d e m o n s t r a t e d  b y  t h e  w i d e s p r e a d  
c o n d e m n a t i o n  o f  v i o l e n t .  a n d  
s o c i a l l y - d e v i a n t  c o n t e n t s  o f  t h e  
m a s s  m e d i a  a n d  o f  s t e r e o t y p e d  a n d  
n e g a t i v e  p o r t r a y a l s  o f  v u l n e r a b l e  
s o c i a l  g r o u p s  l i k e  w o m e n .  B e c a u s e  
N i g e r i a n  f i l m s  a r e  e v e r y w h e r e ,  s o m e  
o f  t h e  a u d i e n c e s  w a t c h i n g  
N o l l y w o o d  f i l m s  a H  o v e r  t h e  w o r l d  
h a v e  c o n c e i v e d  o f  N i g e r i a  a s  a  n a t i o n  
a n d  s o c i e t y  o f  p e o p l e  t h a t  a r e  v e r y  
r i t u a l i s t i c ;  a  ' v o o - d o o - l i s e d '  p e o p l e  
w h o  a t  w i l l  w o u l d  u s e  f e l l o w  
h u m a n s ,  e s p e c i a l l y  c l o s e  a s s o c i a t e s  
a n d  r e l a t i o n s ,  f o r  r i t u a l s  e i t h e r  f o r  
m o n e y  o r  p o w e r .  T h i s  l i n e  o f  
t h i n k i n g  e c h o e s  o u t  i n  t h e  U s e s  a n d  
g r a t i f i c a t i o n  t h e o r y .  
U S E S  A N D  G R A T I F I C A T I O N  
T H E O R Y  
·  T h e  U s e s  a n d  G r a t i f i c a t i o n  t h e o r y  
.  w a s  f i r s t  d e s c r i b e d  i n  a n  a r t i c l e  b y  
E l i h u  K a t z  i n  1 9 5 9 .  H e  s u g g e s t e d  
t h a t  t h e  q u e s t i o n . t o  a s k  i s  " W h a t  d o  
p e o p l e  d o  w i t h .  t h e  m e d i a ? "  T h e  
a u d i e n c e  o f  m a s s  c o m m u n i c a t i o n  i s  
v e r y  a c t i v e  i n  t h e  e f f e c t  p r o c e s s .  
P e o p l e  t e n d  t o  u s e  t h e  m e d i a  t o  
s a t i s f y  t h e i r  n e e d s  a n d  t h i s  
a c c o r d i n g  t o  R u b  b i n  (  1 9 9 4 )  i s  t h e  
c o r e  .  c o n c e p t  o f  t h e  u s e s  a n d  
g r a t i f i c a t i o n  t h e o r y .  T h e  a u d i e n c e  i s  
c o n c e i v e d  a s  a c t i v e ,  t h a t  i s ,  a n  
i m p o r t a n t  p a r t  o f  m a s s  m e d i a  u s e .  
T h e  t h e o r y  p e r c e i v e s  t h e  r e c i p i e n t ,  
( t h e  h o m e  v i d e o  v i e w e r s  i n  t h i s  c a s e )  
a s  a c t i v e l y  i n f l u e n c i n g  t h e  e f f e c t  
p r o c e s s ,  s i n c e  h e  s e l e c t i v e l y  
c h o o s e s ,  a t t e n d s  t o ,  p e r c e i v e s  a n d  
r e t a i n s  t h e  m e d i a  m e s s a g e s  o n  t h e  
b a s i s  o f  h i s  n e e d s ,  b e l i e f s ,  e t c .  T h e  
f o c u s  w a s  t h u s  s h i f t e d  f r o m  m e d i a  
p r o d u c t i o n  a n d  t r a n s m i s s i o n  
f u n c t i o n s  t o  t h e  m e d i a  c o n s u m p t i o n  
f u n c t i o n .  H o m e  v i d e o  v i e w e r s  a r e  
s e e n ·  a s  u s i n g  w h a t  t h e y  h a v e  b e e n  
e x p o s e d  t o ,  t o  s a t i s f y  t h e i r  o w n  n e e d .  
I n  t h e  f a c e  o f  a l l  t h e s e  p o s t u l a t i o n s  
a n d  t h e o r i z a t i o n s ,  w h a t  i s  t h e  r o l e  o f  
t h e  N a t i o n a l  F i l m  a n d  V i d e o  
C e n s o r s h i p  B o a r d ?  
T H E  N A T I O N A L  F I L M  A N D  V I D E O .  
C E N S O R S  B O A R D  
T h e  N a t i o n a l  F i l m  a n d  V i d e o  
C e n s o r s  B o a r d  ( N F V C B )  i s  s e t  u p  b y  
A c t  N o .  8 5  o f  1 9 9 3  t o  r e g u l a t e  f i l m s  
a n d  v i d e o .  i n d u s t r y  i n  N i g e r i a .  I t  i s  
t h e  r e g u l a t o r y  b o d y  o f  t h e  f i l m  
i n d u s t r y ,  e s p e c i a l l y  i n  t e r m s  o f  
c o n t e n t .  I t s  v i s i o n  i s  t o  b e  r e c o g n i s e d  
a s  a  p r o f e s s i o n a l  f i l m  a n d  v i d e o  
c l a s s i f i c a t i o n  a u t h o r i t y  t h a t  a d o p t s  
b e s t  p r a c t i c e s  i n  t h e  d i s c h a r g e  o f  i t s  
f u n c t i o n s .  I t  a i m s  t o  c o n t r i b u t e  t o  
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the positive transformation of the 
Nigerian society through censorship 
while balancing the need to preserve 
freedom of expression. The Board is 
empowered by law to classify all 
films and videos whether imported 
or produced· locally. It is also the 
duty of the board to regjster all films 
and video outlets across the country 
and to keep a register all films and 
video outlets across the country. 
In a multi-ethnic and religious 
society like Nigeria, the censorship 
and classification of films into 
varying categories not only give 
adults the opportunity to see a wider 
range of films dealing with · the 
realities of the adult world, but at 
the same time restrict children and . 
youth from viewing what could be 
harmful to them in one way or the 
other. This is besides ensuring that 
other kinds of objectionable 
material capable of inciting civil 
strife are reduced or eliminated 
completely. 
The classification system serves two 
different functions . First, it lays 
down set legally enforceable rules to 
restrict admission and access to 
adult films by minors. The board 
should ensure that a film or video 
work has educational value apart 
from promoting the Nigerian 
culture, unity and interest and that 
such film or video work does not 
undermine national security, 
induce or reinforce the corruption of 
private or public morality , 
encourage or glorify the . use of 
violence among others. 
CONCLUSION 
· The movie industry has not fully 
reflected an appropriate image of 
Nigeria. Ogunade (2000) posits that 
if we put aside the voodooism, 
·occultism, fetishism etc, we will see . 
that home videos tell us what our 
actual lifestyle is~ It indicates that 
we are a people with pedestrian 
instincts, and tendencies riding on a 
primordial train. 
Although, it is expected that most 
educated people should be able to 
filter fiction from reality, most 
Americans and non-Nigerians who 
watch these movies believe that 
those evil plots mirror our society. 
Since most of them would never go 
to Nigeria to find out the true 
situation, or take the time to ask a 
Nigerian about these bad images 
been portrayed, they would live al).d 
die with this impression. We . 
Nigerians know that our society is 
filled with these evils, but do we t:J.eed 
to compound and exaggerate these 
in movies we export to other 
countries first because of money? 
Do we need to overdo it as is the case 
in most of these movies? 
We owe it to our- country to help 
uplift its image, one that .has been 
battered by our governments and 
Nigerians themselves . All the same, 
the movie business has become a 
template of unity, a mirror of what is 
not ideal and also a bad teacher of 
what is right. 
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